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The Sublime and Edgar Allan Poe’s Satires

FUKUSHIMA Shoichiro™
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Poe’s sublime is thus much more than
a decorative Gothic remnant and lies
at the core of his critique of American
modernity because it refuses the
experience of immediacy, questions
the notion of human mastery, and
problematizes the modern world order
by dramatizing that sublime objects

as media, too, have agency. (42)
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. . . the principal source of error in all
human investigations, lay in the
liability of the understanding to
under-rate or to over-value the
importance of an object, through mere

misadmeasurement of its propinquity.
(CWIIT1249-50)
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“There is a game of puzzles,” he
[Dupin] resumed, “which is played
upon a map. One party playing
requires another to find a given
word—the name of town, river, state
or empire—any word, in short, upon
the motley and perplexed surface of

the chart. A novice in the game

generally seeks to embarrass his op-

ponents by giving them the most

minutely lettered names; but the
adept selects such words as stretch, in

large characters, from one end of the
chart to the other. These, like the

over-largely lettered signs and

placards of the street, escape ob-

servation by dint of being excessively

obvious; and here the physical

oversight is precisely analogous with
the moral inapprehension by which

the intellect suffers to pass unnoticed

those considerations which are too

palpably
self-evident. (CWIIT 989-90) (T
sl HEIC L D)
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Many yvears ago, it was the fashion to

ridicule the idea of “love at first sight;”
but those who think, not less than those

who feel deeply, have always advocated

its existence. Modern discoveries,

indeed, in what may be termed ethical

magnetism or magnetoesthetics, render

it probable that the most natural, and,

consequently, the truest and intense of

the human affections, are those which

arise _in the heart as if by electric

sympathy—in a word, that the brightest
and most enduring of the psychal fetters
are those which are riveted by a glance.

The confession I am about to make, will

add another to the already almost
innumerable instances of the truth of
the position. (CWI77 886-87) (TFHER
eI HFEICED)
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