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From “a Safety Island” —The Roles of Body, Sound, and Eyes in Sylvia Plath’s Works

TANAKA Miwa*

Abstract

The pomes in Sylvia Plath’s Ariel were written in her later years, between 1960 to 1963. We can see many
descriptions of body, sound, and eyes in them. I am going to focus them in order to confirm the place where the poet
was In her later works because I believe the three themes play important roles in them. First, Plath represented both
human vital force and its vulnerability by depicting body precisely, which tells us that she herself had strong conscious
of life. Second, Plath created her original unique prosody by using sound and rhythm of words freely. Although she
adopted fixed forms of verse generally, they are different from the traditional and orthodox ones and works effectively
as a literary device. Sound itself is one of the essential elements characterizing her works and creates independent
spaces. Third, the eyes of the poet and other characters in her works tell the readers the distance between the poet

and the objects she saw and the place where the poet was.
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(2. Jt7<Ted Hughes (2 k> CiE. HRE7203, #E

BRI2IE 1960 05 1963 AEDRNIED N I=7i2 DT Love set you going like a fat gold watch.

HDTh%, Plath OEWIZIE, TBR, ). TR The midwife slapped your footsoles, and your bald

\ZBET 2F0RNZ < Abil, ATl 0N THE cry

NHENBERVES,  Morning Song,” ‘Tulips,” Fever Took its place among the elements.

103° ;) ‘Ariel, ‘Words, ‘Edge’ #HY Eif. e =->
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In a drafty museum, your nakedness

2. B¥ Shadows our safety. We stand round blankly as
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DIRIFRDT- I NBE LT BROIR B OB T- 24\ =35 T
Do ABNOEEEONDT 2— 1V v 7 OREICAi DI
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My body is pebble to them, they tend it as water
Tends to the pebbles it must run over, smoothing
them gently.

They bring me numbness in their bright needles,
they bring me sleep.

Now I have lost myself I am sick of baggage—

My patent leather overnight case like a black pillbox,
My husband and child smiling out of the family
photo;

Their smiles catch onto my skin, little smiling hooks.
(L1521

7277 L. FEbRio CE 7= & b At NV=#c

[FL) (3RS L. BEDRDDORRAT = L
IS TR =D ) EFHLL D, (112021) &
RN [ DD DTIIRL . HEDO—ERIcfibins &
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NEOHETH 7= Z BB SNE DD L 5 TH D,
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I am too pure for you or anyone.
Your body
Hurts me as the world hurts God. I am a lantern-—

My head a moon
Of Japanese paper, my gold beaten skin
Infinitely delicate and infinitely expensive.

Does not my heat astound you. And my light.
All by myself I am a huge camellia

Glowing and coming and going, flush on flush.
(1.34-42)
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EZIWESRMES AL SED HOIHIZ 5N TND,
BATIE, TRA OFIRIEL T8 F Lo HAHIZ B,
R~& R LT KD s 5,

‘Ariel’ 131962410 A 27 HDOIET, H OHORHELZ,
H 73 TIEL  A3E S TOL ERD T D,
ZEHNZ B RN O 3D E[RIRA, BB RT3
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ZHrD UNE] ~&1arh, WOE LSBT D
BT,

Something else

Hauls me through air-——
Thighs, hair;
Flakes from my heels.

White
Godiva, I unpeel-—

Dead hands, dead stringencies.

And now I
Foam to wheat, a glitter of seas. (1.15-23)

HIPEA~EZAT H 2 LT, BRIGES TV £
(THEPNTN D, ZHUTELAE NS LD b, Bz
STOEVRDE I, ZOFFRENL  HERD R
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‘Words’ 131963 42 A 1 HOIET, &=TUIHIK
DY BRI SEEI 2 5T D,

The sap
Wells like tears, like the

Water striving
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To re-establish its mirror
Over the rock

That drops and turns,

A white skull,

Eaten by weedy greens.

Years later I

Encounter them on the road-—— (1.6-15)
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‘Edge’ 131963 42 A5 HOIET, 2%V, Plath ®
H&% 3% 6 BRNZE N3 TH D,

The woman is perfected.
Her dead

Body wears the smile of accomplishment,

The illusion of a Greek necessity

Flows in the scrolls of her toga,

Her bare

Feet seem to be saying:

We have come so far, it is over. (11.1-8)

ZOFFTIE TR 1B Ly, So5Eksiz T4
Z RS T CnD, RWikaE#cz iz o @
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‘Morning Song’ TlIARALLDEERNLE FE DML D)
ISR AR A B 726 LTND,

All night your moth-breath
Flickers among the flat pink roses. I wake to listen:

A far sea moves in my ear.

One cry, and I stumble from bed, cow-heavy and
floral
In my Victorian nightgown. (11.10-14)

Z 2 CIIRABOEED RO 1ZHZ B30T T,
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Tulips ClE, F=—V v 7Mbb &, TNETh
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Do

Before they came the air was calm enough,
Coming and going, breath by breath, without any
fuss.

Then tulips filled it up like a loud noise.

Now the air snags and eddies round them the way
ariver

Snags and eddies round a sunken rust-red engine.
They concentrate my attention, that was happy
Playing and resting without committing itself.
(1.50-56)
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RO ThoT, LinL, B TEIUL To000 TFA
DEBEEZDTTLED, £, Fa—U v 7HEOR
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ZERDNEADENNIILA TR % | Plath [ ZFH£ZD TFA
EHEPAEOE QWD IRERIAL, 20T 2—Y v 7 & TF
72T T ZDOIFFHZRRIDN, Z DIRZEIZIS T L
12 S THE—DEIFEL 72> TND,

Fever 103" TIHEHERE L72[A UEHEDS, ZDavx
BT Y X 72 b DI L TND,

Pure? What does it mean?
The tongues of hell
Are dull, dull as the triple

Tongues of dull, far Cerberus
Who wheezes at the gate. Incapable
Of licking clean

The aguey tendon, the sin, the sin.
The tinder cries. (1.1-8)

2T “hell’E “dull’ & “triple”l 3L DT E DD
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I 512, “Love, love, the low smokes roll / From me
like Isadora’s scarves, I'm in a fright” (1.11-12) @ 217
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‘Ariel TR H 2> TOE LR L TFA 7
EbONEFNHZZ T %,  “The child’s cry / Melts
in the wall.”"(11.24-25) - £ OPL& 7%, Morning
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Words Cld, Z0ARICIRYD TASI, EOHEHEDIZ
ZIEET D,

Axes

After whose stroke the wood rings,
And the echoes!

Echoes travelling

Off from the centre like horses. (I.1-5)
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The moon has nothing to be sad about,
Staring from her hood of bone.

She is used to this sort of thing.
Her blacks crackle and drag. (1.17-20)
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ZOE I FHITN S DIEROH T ZEHORE X,

TRL) & x5 b Oz S8 20508 & LT S,
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4. HR

B FORREINE ZIZANWTWNDE D0, ZOATER,
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‘Morning Song’ Tl 7%= CHi» B E & i o
BRI | IR TWDIRAE RN RO TS, L
DL, B O CIIREBOMRU L T BEDIA~ L
D,

Your mouth opens clean as a cat’s. The window

square

Whitens and swallows its dull stars. And now you
try

Your handful of notes;

The clear vowels rise like balloons. (1..15-18)

ZIT, BhBRAZANOFEIT, HRERLTNDE
SAD1EA9, LIDLEZIDLRAZDELHAT, kA
IAFNVTLE D E WG G B & T RsE S,
PRI 72> TND Z LD RENTND, ENEFDD
DN BDHNIEZRNE L THBO0, REROHR
IIFFOSRABRIZR S, JBRROD K 5 72 rI B E DR
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JEIR ST DD, ARABDFS D5 O F ]
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IR UBND, OO SE%E T,

IHEEEER L TRLT, T2/oxt8% Rob D480
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Tulips Tl FEC HIEREZLDIVT A HD - T
7o FA 1, REIZT 22—V IDMibIv TN D, i
BIZABNTWD K DITE L 5,

Nobody watched me before, now I am watched.

The tulips turn to me, and the window behind me
Where once a day the light slowly widens and
slowly thins,

And T see myself, flat, ridiculous, a cut-paper
shadow

Between the eye of the sun and the eyes of the tulips,
And I have no face, I have wanted to efface myself.
The vivid tulips eat my oxygen. (11.43-49)

ZOFDRFETIE TRA 13, #Hmh BRERE S Lol
TS L. BB 2> TWAH I EDOEDR
BELTWD, L, SN0 C&E T a—U v
DIFHEZEINENZR D, P TUL, 20F2—U >
T ORI L > THCOFHEETR ik L TND Z ENRZD
HNBEZ D, FEETIlEe L SIEEIRIC, #ETH R
DHHIND T ENIRISTZ LD, ZOEDEA TR
SNTNWD, FREZITHEND Z Lk, T7ebbilbs
DI TIHEERBOHNDL Z L THhDH E, 22T Plath
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72 HRIZZE LA OBIZH R Z &k &£
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ZLAERLTWD, LinL, Fa—U v/ b
D EFRAZ, TFL) D3R D REMSRE THEDILLND
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‘Fever 103° "TiE, ENIF INIARDMIEU 20 RIZ
7% & O RER AR O DM TV D,

I think T am going up,
I think I may rise-—
The beads of hot metal fly, and I, love, I
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Am a pure acetylene
Virgin
Attended by roses,

By kisses, by cherubim,
By whatever these pink things mean.
Not you, nor him

Not him, nor him
(My selves dissolving, old whore petticoats)—
To Paradise. (1.43-54)

EENLS . 1 FAOD L, EMOFEIRISE S Z LR
5T, BT E > TERTHLD LS (LT
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“Devilish leopard,’(1.22) 72 &, i LWERHSD [FL)
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“kisses,”(1.49) “cherubim”(L49)72 &, #ELCRiRERH D
2 TFL OBID K 5127es, £-, FHAKL, £
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‘Ariel Tl FAl 28 [R) &> TRV = TOHHIZ
ZHE L TOSARFHML TN D,

And 1
Am the arrow,

The dew that flies
Suicidal, at one with the drive

Into the red

Eye, the cauldron of morning. (11.26-31)

TR OBRHIEOL 578 TRORS &R ES Z &
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LT, [BHE L2203 HIEDH TV SEE T O I8 21
59 ETHIROE T, ATEENRL KR 2%S
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ZOARLIT, FOTRL 1TSS Z L2720 TH D,
TR ITHICBOELAZ B TE T, £LTEE
FAIUTHTTHE Y, 6 < ZD0HNT, DWTIESEE
BHRoTLED,

Edge' Tk, AR [FL #H2HTWD, AL 29
W7oz k) DD ARSI SN TIER T
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L2k v, Plath 13THOEES 2R 7205 Tl TR
W&o THIE, BELAE DS TH BV TAHFET
ol &b, FIUTHT DifidE HIADTVD LR
X9, 2L T IR bEe, HZ Lo L ROHDTND,
ZITR RS Z LiCk A ERoBEEITRL, TRy LA
DN & DSR2 D703 ZorTiE e LT, ZAOH,
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DR B %G & ORI S 728 0 AR L,
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